Ward Shelley and Alex Schweder, Redctor, 2016, wood, concréte,
housahold tlems, 44 x B x 8 feet [phota: Leslia Lyons]
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To date, Ward Shelley and Alex Schweder hawe
created five inhabitable sculptures. In eack
instance, they have employed a set of cos
trols with the attention and care of a rigorous
scientific experiment, all seemingly in hopes
of arriving at a better understanding of the
drives that chorzograph human relationships
Their individual practices boast a multitude =¢
projects that, in varying degrees, relate to thes
inquiry. Supported by Warren James at Om
International Arts Center | Architecture Om
in Ghent, NY, with several performances, ths
mast recent of which took place in May 2017
ReActor is the most recent in their series of per-
formative, “social relationship™ architectures—
& burgeoning art historical category matureg
through Shelley's drawings, Schweder's theaoriz-
ing, the curatorial work of Pedro Gadanho, and
the writings of Agnieszka Gratza,

The =ignificance of Redctor, unlike Shelley
and Schweder's previous collaborations, is its
utter and complete contingency on the site.
The artists appear determined in their effort
to test pressing and fundamental phenomena-
logical guestions that inform our thinking on
the nuances and nature of coexistence. The
landscape and, perhaps even mare impertantly,
the weather, in all its permutations, affect the
behavior of the artwork in its totality,

Winding up the hill, visitors embark on a pil-
grimage to find truth embedded in what might
transpire between a building and its inhabit-
ants. Redclor’s rectilinear box, lifted above
ground level by a single column, colonizes the
vista. Its patterning of colors—strips of black
framing transparent walls that shelter planes of
red, sky blue, and orange—suggests modern-
ism as a relevant touch-peint. Ludwig Mies van
der Rohe’s early houses come to mind. Until you
get closer,

When | visited, on a blustery Sunday last
fall, skies wvacillated between overcast and
blue, always with the wind howling and pushing
the building, making it spin around at a dizzy-
ing speed. Although a rotating house is not &
new idea, a home built for two that cycles 360
degrees at a velocity determined by the wind
and at an incline affected by the movements of
its inhabitants would seem to be. Buckminster
Fuller's Dymaxion House and the many subse-
quent architectural iterations of this concept
were designed to efficiently capture and use
the power of the sun and maximize enjoyment.
These aims do not appear to drive Schweder
and Shelley.

Since their first collaboration, Flatlang
(2007), the artists have worn a distinctive
unifarm for their performative appearances,
This costuming is paramount to the project of
delineating subject and object/inhabitant, and
building/performer and stage, Whereas Flatiand
involved 2 group of six people inhabiting a nar-
row, multistoried home, testing the development
of community in the face of interpersonal rela-
tionships within extremely rigid architectural,
physical constraints, Shelley and Schweder's
four subsequent endeavors have taken form

exclusively as inhabitable sculptures. In gach
instance, the artists have defved into diffar
ent aspects of human interdependence and
cogxistence,

Schweder and Shelley wear grange and red
jumpsuits. Although it is tempting to draw allu-
sions to prison life as related to domestic life,
that reading seems inaccurate. Instead, what
is afoot is something more closely related to
the stabilizing influence of power in the con-
text of social intimacy. Approaching ReActor,
walking around it, and experiencing the effect
of it dipping to the ground, one end at a time,
which allows for erratic conversations with the
performers, collectively feels almost religious.
Dressed in spare uniforms, the arfists move
meditatively through the building. So long as the
winds are in agreement, Shelley and Schweder
can choreograph exchanges between the build-

ing, the pilgrim, and the artist. But the winds
abide by their own laws.

The modular 2esthetic of Radctor is achieved
through the use of readymade construction
materials—standardized sheets of plywood
and Plexiglas. At the structure's center is the
column that contains the requisite plumbing
systems and, nearby, the entrance and exit
hatch. Built with the efficiency of a ship des-
tined for turbulent waters, the kitchen surfaces
unfold to provide counter space, cooking appli-
ances, and a water source, Pols and pans are
magnetic to ensure they can be safely secured
in place. The residence is framed by porches
at each end. Arrayed symmetrically away from
the columnar center are two bedrooms, two
studies, and then the outdoor spaces, Unlike
Shelley and Schweder's earlier projects, such
as Stability (2009}, Counterweight Roommate
{2011}, or In Orbit (2014), RedActor does not
demand extreme interpersonal negatiation. In
Counferweight Roommate, for instance, in order
for one inhabitant to cook dinner, the other
had to retreat to the bathroom. As Heraclitus
mused (ca, 500 BCE), “All things come into
being through cpposition, and all are in flux like
a river.”

The sumptuous scene at Omi, set in the roll-
ing hills of the Hudson Valley, is a dreamscape
of architectural propositions. Just as Redctor
moves its artists in space, viewers, too, are
moved through a very strange process. The
work's relationship to the sky and the ground
sets domesticity in a profound context. The
tensions inherant in the artists’ earlier col-
laborations seem to have been switched aut for
an engagement with the sublime. In previous
iterations of their architectural work, the hap-
tic was somehow extracted, or perhaps simply
abstracted, through the mechanics of everyday
life. In this work, there is a palpable intimacy,
Yet, parhaps by virtue of its landscape, Redctor
maoves well beyond long-standing discussions
tackling domesticity and surveillance, as these
iszues have been elevated by such architects
as the visionary duo Liz Diller and Ricardo
Scofidio, Their long-standing inguiry has moved
into @ new age, organized by age-ald consider-
ations that complicate the ties between subject
and object, bodies and buildings, to suggest the
presence and power of nature, and specifically
site, as determinate factors in design and life.

—Yasmeen Siddiqui



